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Foreign Trade and Development Cooperation



Invisible

The cover of this publication shows the back of a young woman, Vu.e de dos (Seen from the back), which 

was the title of an exhibition that ran at the Delta provincial cultural centre in Namur from 26 September 2020 

to 3 January 2021. The girl is not visible. This shy, enigmatic teenager provides a contrast with the selfie culture 

and the faces of the younger generation, such as Greta Thunberg, Anuna De Wever and Adélaïde Charlier. 

From 14 May 2021 to 1 May 2022, an abstract sculpture in rubber, a chess pawn, made by Polish-British artist 

Goshka Macuga, is integrated in the city park in Antwerp. Figures of Absence is inspired by the contours 

of the faces of five Belgian scholars: Marie Popelin, Mathilde Schroyens, Andrée Blouin, Chantal Akerman 

and Patricia De Martelaere. The work combines the faces of the first female doctor of law, the first female 

mayor of Antwerp, a pan-African political activist, one of the most influential (feminist) filmmakers and a 

renowned philosopher, respectively. This sculpture is the first to relate to emblematic female figures in the 

Antwerp public space. It addresses current themes such as the representation of women in society, political 

activism, decolonisation and education, and also praises the invisible, intellectual, innovative and artistic 

work done by women.

This publication presents works of art from the collection of the FPS Foreign Affairs which all share the fact 

that they were created by women artists. The title of the publication, invisible, refers to the invisibility of the 

collection itself, which is scattered around the world in semi-public spaces within the walls of Belgian dip-

lomatic posts. Invisibility is also not being seen in relation to what is shown, not really being seen, wanting 

to be seen differently, a look at the Other and the Other look, the inner look, the polyphony of this look and 

the fact that Everyone has their own why (Elck zijn waerom). 

This publication has captured the moment. The FPS’s art policy aims to create a long-term commitment 

and position the embassies as places of art. The intrinsic artistic quality and other objective criteria take 

precedence over the artist’s gender. The visibility of women artists is thus enhanced. They are honoured 

and their voices are heard on the artistic and diplomatic scenes. They help to establish dialogue and 

understanding in a constantly changing world. 

Thank you to the artists, galleries and colleagues who have contributed to this publication in some way. 

Nel AERTS - Jane ALEXANDER - Carla AROCHA - Farah ATASSI - Annemie AUGUSTIJNS - Leyla 

AYDOSLU - Virginie BAILLY - Charlotte BEAUDRY - Lieve BLANCQUAERT - Delphine BOEL - Elke 

Andreas BOON - Els BORGHART - Louise BOSSUT - Céline BUTAYE - Sarah CARLIER - Lizette 

CHIRRIME - Fia CIELEN - Marie CLOQUET - Sara CONTI - Kim CORBISIER - Christine DAEM 

- Katrien DE BLAUWER - Manon DE BOER - Berlinde DE BRUYCKERE - Marlies DE CLERCK - 

Delphine DEGUISLAGE - Edith DEKYNDT - Sarah DE VOS - Stefanie DE VOS - Els DIETVORST 

- Arpaïs DU BOIS - Hadassah EMMERICH - FELTEN MASSENGER - Miles FISCHLER - Lara 

GASPAROTTO - Kaif GHAZNAVI - Tina GILLEN - Marta GRANADOS - Shilpa GUPTA - Mona 

HATOUM - Kati HECK- Ann Veronica JANSSENS - Viviane JOAKIM - Reena Saini KALLAT 

- Sophie KUIJKEN - An-Sofie KESTELEYN - Alice KOHL - Aglaia KONRAD - Yvonne KROESE 

- Marie-Jo LAFONTAINE - Sophie LANGHOR - Elisa LARVEGO - Corine LECOT - Elisabeth 

LECOURT - Marie-France LEJEUNE - Namsa LEUBA - Gosette LUBONDO - Claire MAMBOURG 

- Randa MAROUFI - Cécile MASSART - MEREL - Nandipha MNTAMBO - Zanele MUHOLI - Sofie 

MULLER - Monica NADOR - Mayram NAJD - Nadia NAVEAU - Otobong NKANGA - Sophie 

NYS - Goedele PEETERS - Marina PINSKY - Tinka PITTOORS - Marie-Françoise PLISSART - 

Mo RAMAEKERS - Marie ROSEN - Anna RUBBENS - Ruth SACKS - Sahar SAHADAOUI - Kelly 

SCHACHT - Claudette SCHREUDERS - Elly STRIK - Nele TAS - Ana TORFS - Risa TSUDA - 

Sarah VANAGT - Charline TYBERGHEIN - Carole VANDERLINDEN - Hannelore VAN DIJCK 

- Catharina VAN EETVELDE - Anne-Mie VAN KERCKHOVEN - Sarah VAN MARCKE - Sharon 

VAN OVERMEIREN - Katrien VERMEIRE - Ane VESTER - Shirley VILLAVICENCIO PIZANGO - Lisa 

VLAEMMINCK - Leen VOET - Sophie WHETTNALL - Marie ZOLAMIAN

100 Women Artists of the 21st Century in the FPS Art Collection 
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Mona Hatoum 
Projection (Cotton), 2006

Cotton, H 89 x W 140 cm 

Egmont Palace Conference Centre, Brussels

In this work Projections (2006), Mona Hatoum (b. 

in Beirut, Lebanon in 1952) reproduces a world 

map. However, its representation does not corre-

spond to the widespread perception throughout 

the Western world based on Mercator’s projection, 

but rather to that of the cartographer and histo-

rian Arno Peeters from 1974. The continents dif-

fer in proportion. The missing fabric makes them 

stand out. Hatoum thus questions the image 

that the viewer has of humans and the world.

Céline Butaye (born in Mouscron in 1980) studies 

the variations of light at different times and under 

different conditions through her work. The title of this 

installation is Reflections. Special relativity; Chasing 

a beam of Light. It is inspired by Albert Einstein, who 

imagined chasing a ray of light, and how this mental 

experiment influenced the development of his revo-

lutionary theory of relativity. The installation consists 

of an assembly of opaque and transparent prisms. 

Some refract the light, others add a touch of colour, 

glow in the dark or simply cast shadows. The art-

ist describes her works as “colourful expectations”, 

reflections on “time” and “space”.

Céline Butaye 
Coloured expectations, 2013

Glass prisms of various dimensions 

Embassy in The Hague
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7/06/2013 1 / 2Objectfiche

Place : New York O.N.U.  (R.P.) / New York O.V.N.
(P.V.)

Building : K

Owner : FOD BZ

Dimensions H x W x D (cm) : H 130 x B 250 cm

Evaluation (in €) : 9000,0000

Inventory Number :

Condition : uitstekend

Iconography : de lidstaten van de VN worden aangeduid met 
een kleur uit hun vlag

Inscriptions :

Object number :

Pedigree : 04/2013: aankoop kunstwerk (2013/NY ONU 1); 
06/2013: transport Berlijn-Brussel; 07/2013: 
transport NY ONU

Title : Hemisphere - world map- fraction of 
"Non Existence flag project"

Type : MIXED MEDIA

Creator : Najd  Mayram

Creation date : 2011-2012

Technique :

Support : acrylic on paper and forex

Style period :

Genre :

FOD Buitenlandse Zaken Beheer kunst & antiquiteiten
SPF Affaires étrangères Gestion objets d'art & antiquités

Mayram Najd 
Hemisphere- world map-fraction of  

“Non Existence flag project”, 2011-12

Acrylique sur papier et forex 

H 130 x L 250 cm

Représentation permanente auprès des 

Nations Unies à New York.

Marie Cloquet
Nouadhibou X, 2011

Photographic emulsion, latex print 

and watercolour on canvas

H 210 x W 230 cm

Egmont I, Brussels

In this artwork, Maryam Najd (b. in Tehran, Iran in 

1965) has represented each of the flags of the United 

Nations Member States with a single colour, based 

on the percentages of the different colours present 

in their official flag. Maryam Najd oscillates between 

figurative and abstract art. For her, the optical illu-

sion is needed to reveal a deeper, more emotional 

dimension. Her work is situated in a spiritual in-be-

tween, linking body and psyche, reality and imagi-

nation, past and future.

In 2005, Marie Cloquet (b. in Ghent in 1976) 

travelled along the west coast of Africa to the 

bay of Nouadhibou, the second largest city in 

Mauritania. It was in this area that, in 1816, a ship-

wrecked raft drifted, immortalised in the painting 

The Raft of the Medusa by Théodore Géricault 

(1791-1824). In Nouadhibou, Marie Cloquet was 

particularly impressed by the gigantic ship grave-

yard. She transformed this inhospitable natural 

landscape, laden with hints of slavery and migra-

tion, into a mirror of a tormented inner landscape.
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Marie-Françoise Plissart
Parlementaires debout, 2004

Photo

H 70 x W 70 cm 

Africa Desk, Egmont I, Brussels

Jane Alexander
Harvest time, 1999 

Pigment ink on 

cotton paper 

Edition of 15 

H 29 x W 40 cm 

Embassy in PretoriaIn the book Kinshasa: Tales of the Invisible City, anthropologist Filip De Boeck explains a phenomenon 

that also applies to the photograph Parlementaires debout (Street policitians) by Marie-Françoise Plissart 

(b. in 1954). A wide range of activities take place under the trees on the main roads and boulevards of 

Kinshasa. None of them occur in built structures. They are not constructions, but concepts. For example, a 

rope between two trees to hang the day’s newspapers from is enough to create a meeting place for the 

“members of parliament”. The public gathers under the trees to comment on the content of the newspapers 

and form its “agora”, its “parliament”. This activity and many others are part of an informal economy, a world 

parallel to the formal one and of at least equal importance. These invisible characteristics are specific to 

a particular place or, as Congolese writer and poet Sony Lab’ou Tansi puts it, “Kinshasa will never be New 

York. So much the better. Every city has its own soul. Every city has its own body, its skin, its intelligence, its 

stupidity, its monstrous side, its poetics, its mysterious side...”

Jane Alexander (b. in Johannesburg in 1959) uses 

hyperrealist figurative elements in installations and 

photomontages. These figures have a hybrid charac-

ter, halfway between the human and animal worlds. 

Her creations can be interpreted as a response to 

the geopolitical and cultural conflicts that occurred 

during and after apartheid in South Africa. The char-

acters in her photomontages are integrated into the 

heart of a surrealist setting, providing an invitation 

to discover them in a changing environment. This 

photomontage also refers to the annual harvesting 

process in which fields are cleared by fire.

In the Hyphenated Lives series, Reena Saini Kallat 

(b. in New Delhi in 1973) creates fantastic creatures, 

combinations of birds, animals, trees and flowers. 

In their original form, the animals often represent 

national symbols. In their combined and hybrid form, 

they symbolise territories in conflict. The figures refer 

to a unity in the past and express a hope for future 

reunification. Reena Saini Kallat uses electric cables 

utilised as barbed wire. On the one hand, these 

electric cables show that there are possibilities for 

communication and, on the other hand, the barbed 

wire marks a territorial border. She thus evokes the 

paradoxical situation according to which total isola-

tion is impossible, as contact systematically implies 

exchange and fusion. Her work resonates with the 

turmoil caused by the Partition of British India in 1947. 

She addresses the political and social boundaries 

Reena Saini Kallat
Hyphenated Lives (Sun-poe), 2016

Gouache, charcoal, ink, electric

 cable and handmade paper 

H 104 x W 71 cm

Residence in New Delhi

that sometimes aggressively marked the land, peo-

ple and nature. Kallat’s work often deals with themes 

such as migration, individual and collective memory, 

and the deep history of civilization.

q

p
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Sophie Whettnall
Border Lines #3, 2016

Chalk paper and spray paint 

H 70 x W 70 cm

Residence in Kinshasa

Marie Zolamian / Mer morte 23

Mer morte, 2013. Gouache sur papier vélin supérieur, 21 x 13.5 cm.

V. Chênée
2013 - 2014

Lisa Vlaemminck
Futurism for kids, 2020

Oil on canvas 

H 100 x W 120 cm

Egmont I, Brussels

Since the 1990s, the multidisciplinary work of Sophie 

Whettnall (b. in Brussels in 1973) has offered a reflec-

tion on the forces that define humans’ relationship 

with the world. The artist creates and documents 

these forces. Her work, particularly the Border Lines 

series, is about presence, absence and passages of 

light. Her work is both sensitive and powerful, yin and 

yang, and oscillates between elegance, sensuality 

and energy. 

Marie Zolamian
Dead Sea, 2013 

Gouache, wove paper

9 x H 21 x W 13.5 cm 

Residence in Jerusalem 

The work Futurism for kids by Lisa Vlaemminck (b. in 

Ixelles in 1992) is halfway between exoticism and raw 

reality. The great metaphorical gap characterises 

each of her works: from space travel to knowledge of 

botany, the tenuous and the tangible, the diversity of 

aesthetics, objectivity and subjectivity come together. 

Untamed fantasies merge with reality and live in sym-

biosis, turning into improbably sharp images. The 

artist’s works raise questions about perception, reality, 

fantasy, and the representation of volumes and forms. 

They also arouse a certain disgust in that they evoke 

a kind of sanitised industrial perversion.

In the Dead Sea series, Marie Zolamian (b. in Beirut, 

Lebanon in 1975) paints the salty sea and the shore-

line in a minimalist colour palette composed of 

shades of blue and ochre. Salt, sand, water, air. Fertile 

soil. A touch of mystery, poetry and fragility. There are 

no clouds in the sky; everything looks peaceful and 

calm. And yet, this is not a discharged context. The 

artist masters the subtle art of series that brilliantly 

combine personal memories and collective memory.
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Farah Atassi
Seated woman, 2018

Oil and oil-based paint on canvas 

H 200 x W 160 cm 

Residence in Amman

The paintings in the Seated Woman series by Farah 

Atassi (b. in Brussels in 1981) oscillate between 

abstraction and figuration. The background is 

shaped by geometric patterns, in this case rectan-

gles and squares. The cubic female figure is staged 

in the centre of this decor. Through her reinterpre-

tation of perspective and staging, the artist creates 

a new pictorial language containing references 

to modern art, decorative arts, textile motifs and 

popular art. 

Anne-Mie van Kerckhoven (b. in Antwerp in 1951), 

alias AMVK, focuses her work on an exploration of 

the feminine, notably through the use of images rep-

resenting women and texts dedicated to them. Each 

of her creations is characterised by a definite feminist 

tone. Interiors, often domestic, serve as a backdrop 

for her drawings and collages, in which futuristic and 

dreamlike encounters occur between people and 

machine-like forms. For AMVK, art, science, politics 

and social issues are inextricably linked. In her opin-

ion, scientists and artists can collaborate to create 

a more humane society.

Anne-Mie Van Kerckhoven
(Interior Folding), 2009

Mixed techniques on paper 

H 27 x W 36 cm 

Embassy in Pretoria

In her project Mlle Nineteen, Charlotte Beaudry (b. 

in Huy in 1968) creates portraits of young women, 

often from behind. The artist reveals the fragility, 

doubts, ignorance and rebellion of these young 

girls. In addition to the paintings, she interviews 

the people portrayed, in the manner of Jean-Luc 

Godard’s film Masculin Féminin (Male Female) 

(1966). She criticises Godard’s misogynistic and 

aggressive interview style, as well as the spectator’s 

view of this vulnerability and its possible eroticisa-

tion, his paternalistic and/or dominating attitude. 

Charlotte Beaudry also questions the real changes 

in society over these 40 years. 

Charlotte Beaudry
Mademoiselle Nineteen-

Natasja, 2010

Oil on canvas 

H 120 x W 140 cm 

Residence in Amman
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Although Sophie Kuijken’s (b. in Bruges in 

1965) meticulously executed portraits appear 

realistic at first glance, they are not of histor-

ical figures, acquaintances of the artist or 

anonymous people. Her characters create 

an alienating and disturbing effect by their 

look and their singular appearance. Sophie 

Kuijken leads the viewer into an unknown, 

mysterious universe. 

Sophie Kuijken
M.G., 2013

Oil and acrylic paint on wood panel 

H 122 x W 69 cm 

UN Residence Geneva

Hadassah Emmerich
Nuit blanche, 2016

Oil and ink on canvas 

H 135 x W 95 cm 

Residence in New Delhi 

Hadassah Emmerich (b. in Heerlen, The Netherlands 

in 1974) is best known for her large murals with col-

ourful, organic patterns. Her work Nuit Blanche 

consists of a dynamic interplay of lines constructed 

from graphic stencils and paint. We find in her work 

references to the history of art, as in this case Nude 

descending a staircase, a work by Marcel Duchamp, 

and to pop art, such as the Belgian Evelyn Axell. 

Katrien De Blauwer (b. in Ronse in 1969) sketches 

an image of the Western woman as published in 

magazines from the period 1920-1960. She creates 

intimate collages from photographs of (parts of) 

women that she finds in old magazines. The weath-

ered paper, the stillness of the images and the sober 

colour palette create a poetic atmosphere. The 

absence of the characters’ gaze means that the 

protagonists remain anonymous. Yet the viewer is 

touched by the intimacy and fragility that the works 

exude. Although the artist’s work is very personal, 

Katrien De Blauwer manages to sublimate her work 

into a story that moves everyone. 

Katrien De Blauwer
Cheveux longs… cheveux courts (41)

12.04.2019

Acrylic on collage 

H 20 x W 24 cm 

Residence in The Hague
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Nel Aerts
Play Duh, 2019 

Collage on felt, 

and on paper, 

aluminium frame 

H 32 x W 24.5 cm 

Embassy in Pretoria

Nel Aerts (b. in Turnhout in 1987) looks at the world 

with a mischievous eye and exposes its deeper 

meaning. She knows how to transform her vulner-

ability and her fragile balance into a real strength. 

She does not hesitate to make fun of herself, art, 

the weight of tradition and the human condition, 

from the perspective of relativisation, thus giving 

her work an air of freedom without limit. Her work 

has an absurd, surrealist basis and is marked by a 

black or burlesque humour. Her work invites us to 

allow ourselves to fail. Certain elements recur reg-

ularly in her visual language, such as eyes, water, 

vermiform elements, René Magritte’s pipe and the 

artist’s self-portrait. She uses different media and 

combines various materials, such as oil paint with 

wasco wax and pastels. 

In the Metamorphosis of a scene series, Anna 

Rubbens (b. in 1995) uses graphic techniques. Using 

the intensive chine-collé technique, she can play 

with light and colour and achieve considerable var-

iations from the same print. Her series is reminiscent 

of a theatre stage with props and staging in which 

each character seems to play a role. Playing with 

these graphic techniques makes a certain char-

acter appear in the same setting as a simple extra 

in one engraving and as a protagonist in another. 

une autre. 

Anna Rubbens 

Metamorphosis of a scene, 2018 

Line engraving, aquatint, spit bite, 

one colour on Japanese paper 

(chine-collé), Zerkall paper, 

Edition 1 of 1

H 25.5 x W 40 cm 

Embassy in Pretoria

Anna Rubbens
Metamorphosis of a scene, 2018

Line engraving, aquatint, spit bite, 

two colours on Zerkall paper, 

Edition 1 of 1

H 25.5 x W 40 cm 

Embassy in Pretoria

Anna Rubbens
Metamorphosis of a scene, 2018

Line engraving, aquatint, spit bite, 

two colours on Zerkall paper, 

Edition 1 of 1

H 25.5 x W 40 cm 

Embassy in Pretoria

Marie-Jo Lafontaine
Banana Kisses and Frozen Margarita’s

2007

Photo on aluminium 

H 61 x W 90 cm 

Residence in Amman 

In the Banana Kisses and Frozen Margaritas series, Marie-Jo Lafontaine (b. in Antwerp in 1950) combines 

portraits of teenagers with flowers. The combination of two photographic images creates a certain suspense, 

a frozen moment. The young people pictured are in the process of growing and blossoming, just like the 

flowers. They exude beauty, perfume and softness. The portraits are in black and white, and the colour 

gives them a different light. The series focuses on the radiant inner beauty of adolescents, the language 

and landscape of the soul, emotions, dreams and aspirations.

Zanele Muholi
Sasa, Bleecker, New York, 2016

Pigment ink on baryta paper 

Edition 3 of 60 

H 42 x W 56 cm 

Embassy in Pretoria

Zanele Muholi (b. in Umlazi, South Africa in 1972) is an artist and activist from the LGBTQW community. 

She has compiled an archive of over 500 black and white portraits of lesbian, transgender and gender 

non-conforming people. She also chooses to bring black beauty to the forefront.
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Gosette Lubondo
Imaginary Trip II

2018

Inkjet printing on Hahnemühle 

photo paper

Edition of 5 +2 AP 

H 50 x W 75 cm

Office of the Chairwoman a.i. 

of the Management Committee, 

Egmont I, Brussels

Congolese photographer Gosette Lubondo (b. in 

Kinshasa in 1993) deals with the memory and history 

of places and people, while building an archive for 

the future. 

Sara Conti (b. in Baudour, Belgium in 1971) created 

the Zeus & Europe mural in July 2020 on the wall of 

the inner courtyard of the Permanent Representation 

to the EU in Brussels. For the fresco, Sara Conti chal-

lenged herself to work around Greek mythology by 

incorporating her own visual language. Europe was 

thus transfigured into a female persona wearing 

cowboy boots and a striped sweater. For her, this 

striped jersey represents a symbol of freedom, like 

sailors at sea. 

Sara Conti
Zeus & Europe

2020

Acrylic paint on wall support 

H 300 x W 600 cm 

Permanent Representation 

to the European Union, Brussels

Katrien Vermeire (b. in Ostend in 1979) has made a 

short film about string patterns. In Western Europe, 

the string figure game is for children, who take turns 

making a string pattern using new models. However, 

these string figures are not just for children in the 

playground. Traces of the existence of these string 

figures, which probably predates the appearance of 

writing, have been found in all corners of the world. 

In many societies, these figures not only have a much 

more complex character, they are also considered 

ephemeral art in their own right. They are in turn 

linked to narrative, religious or magical aspects. This 

ephemeral nature precisely causes the risk that this 

art form and knowledge of it will become lost. Some 

also consider it a major educational tool. 

The varied work of Ana Torfs (b. in Mortsel in 1963) 

includes several photographic series, such as the 

diptych Screen I & II. The tension between text and 

image plays a crucial role in her work, as does the 

whole process of visualisation, interpretation and 

translation that accompanies it. She succeeds in 

shedding new light on fragments of political and 

cultural history and presenting them to the public 

in a surprising and up-to-date way. 

Katrien Vermeire
String Figures

2016

Video 

Residence in Sao Paulo

Ana Torfs
Screen I & II

2002

Silver gelatin print on aluminium 

2x H 60 x W 46 cm 

Library, Egmont I, Brussels
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Charline Tyberghein
We’re done here

2019

Airbrush on wood panel 

H 122 x W 100 cm 

Embassy in Pretoria

The visual language of Charline Tyberghein (b. in 

Antwerp in 1993) is inspired by objects and symbols 

she finds in art history, social media and everyday 

reality, such as road signs, flags and coats of arms. 

She uses trompe l’oeil techniques to bring elements 

of her paintings to the foreground or make them dis-

appear into the background. Her work is fashioned 

from acrylic paint, tape and repetitive patterns. The 

result is playful, absurd and simple images, between 

figuration and abstraction, with a touch of humour 

and an offbeat air. 

This photograph by Kelly Schacht (b. in Roeselare in 

1983) is a unique work in a series of different images 

of falling leaves. The artist plays with the notions of 

copyright and originality at a time when the notions 

of “new” and “unique” have become very relative.

Kelly Schacht
Untitled

2013 

Photo, dibond 

H 160 x W 248 cm 

Belgian Delegation to the 

European Council, Brussels

20

In her work Embrace, identical twins merge in an embrace. 

What seemed so reassuring and comforting in 2014 when Elke 

Andreas Boon photographed this scene, has become threat-

ening in 2020-2021. The photograph expressed the desire for 

carefree physical contact with loved ones, such as friends and 

family, without fear of an invisible virus and without imposed 

restrictions. The photo was an expression of the overriding 

desire for human contact and hope for the standardisation 

of social codes for informal and formal encounters.

Elke Andreas Boon 

The embrace, 2014 

Edition of 10 

H 100 x W 66 cm 

VIP Room, Egmont I, Brussels
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Sophie Nys
Two revolutions a day

2019

Edition 5 of 12 

H 40 x W 40 x D 8 cm 

Egmont I entrance, Brussels
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Sophie Nys’ (b. in 1974) 2019 installation Two revo-

lutions a day consists of a series of twelve identical 

clocks synchronised in time. All these pieces were 

made in Switzerland and then modified by the artist. 

In her work, Sophie Nys comments on contemporary 

society, in terms of its impact on the individual and 

the collective. In this respect, she can be compared 

to the Austrian writer Thomas Bernhard (1931-1989). 

Her work often deals with the relationship between 

domestic and political spaces. Some of her objects 

are industrially manufactured, others hand-crafted. 

Through her minimalist, conceptual and pared down 

work, the artist creates an ambiguous atmosphere 

from which meaning gradually emerges.
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